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On a lovely summer’s day over fifty
members of the Musicians’ Company

and guests enjoyed a visit to Lacock
Abbey, the home of the Master, Petronella
Burnett-Brown. On arrival we were
ushered into the spectacular hall for
refreshments and an introduction to the
history of the house and family by Janet
Burnett-Brown, sister of Anthony, the
former Master.

During a tour of the house we learnt
that the abbey was founded in 1232 and
converted into a residence from 1540 by
William Sharington after the dissolution
of the monasteries. It has been occupied
by his descendants to the present day, one
of the most famous of these being William
Henry Fox Talbot who was a pioneer of
photography in the Victorian era. We saw
the central bay window, which appears in
one of the most famous early
photographic images in 1835.

We were then treated to a recital by the
renowned organist, Andrew Kirk, Director

of Music at St Mary Redcliffe Church,
Bristol and the Master, who described
herself as “a violinist who sings”. We
listened to a broad range of music from

the tenth century to Benjamin Britten and
from singing to violin to organ solo. A
personal highlight was Petronella’s
exquisite rendition of an excerpt from
Vaughan Williams’ The Lark Ascending.
During the course of the recital Petronella
played three different violins, (not all at
the same time!) including a nine string
Norwegian instrument, all of which
demonstrated the many facets of the
fiddle. The family’s dogs padding around
the hall added to the warmth and
informality of this special occasion. 

After walking through the orchard and
churchyard to the pretty village of Lacock
we enjoyed a delicious home-made lunch
at the “Sign of the Angel” Inn. There was
time to explore the beautifully preserved
village, which has been the film location
for many historical dramas, before
heading home.

We should like to thank Petronella for
her warm and generous hospitality and
for sharing with us her historic home and
many thanks, too, to Maggie Alford for
helping to make it such a memorable visit.
Guest Carolyn Wagstaff

retreat during The Peace left time to arrive
at the impressive Gewandhaus concert hall
for the morning concert, featuring Denis
Matsuev as a storming soloist in the
Rachmaninov Piano Concerto No.3
followed by Brahms’s Symphony No 1, all
under the baton of Axel Kober. 

We boarded our coach in the afternoon,
initially for a conducted tour of the
suburbs of Leipzig, including sight not
only of Schiller’s house but also of a
restored 100-year-old tram on a Sunday
afternoon outing. We pressed on to Halle,
birthplace of Handel, where we toured
first the Market Church where, placed
above the altar, was a small organ which
had been played by the master in his
youth. The high point, however, was the
visit to the excellent Handel House
museum, with audio presentation in
English in every room, plus the equally
well displayed musical instrument
museum, all followed by tea in the
courtyard.

Sunday evening saw us in the Coffe
Baum, an historic old restaurant once the
haunt of Mendelssohn and Schumann and
friends. Those lucky enough to draw a
composer’s name in Alan Paul’s
sweepstake were able to sit at the table,
which the composers frequented. In lieu of
the Thunder and Lightning polka, we
were treated to real Donner und Blitzen

whilst we ate, fortunately reaching a final
coda before going-home time.

All was not yet over and our final
morning took us to the Blüthner piano
factory, via the vast (and ugly) Battle of
the Nations Monument in the Leipzig
suburbs. At Blüthner’s we were welcomed
with old-world charm and courtesy by
Ingbert Blüthner-Hässler who proceeded
to give us a conducted tour of the

spacious and well-equipped factory, now
concentrating on the production of
grands. We concluded with an impromptu
performance on the largest concert piano
in the showroom by Alan Paul, to whom
all our thanks must go for a most
memorable weekend, most ably assisted
by Maggie Alford, our ever charming and
faithful Clerk. 
Liveryman John Norman

Lacock Abbey visit

The Leipzig Gewandhaus concert

The Blue Parlour
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Liverymen may have heard of our new
Corporate Membership programme

and wondered what it entailed. This
initiative, recently approved by the
Court, is meant to bring us closer to
leading companies in the music industry.
The first three Corporate Members are
Boosey & Hawkes, Summerfield
Musical Instruments and Music Sales
Group. We hope to have others soon.
The Musicians’ Company is only the
second livery to have Corporate
Members (the other is the Stationers,
with a very successful similar
programme). We feel it is a welcome
addition to our structure and our
activities.

In 1943 my late husband, John Hosier, who
was then fourteen, wrote to BBC Radio’s

Children’s Hour. He had been thrilled by the
dramatisation of John Masefield’s Box of
Delights and wanted to know who had
composed the music played throughout the
series. Here is the reply he received:

The British Broadcasting Corporation
Broadcasting House, London W1
31 December 1943

Dear Sir,
We are delighted to know that you enjoyed
“The Box of Delights” so much. Here is a list
of some of the music which was used in it:

‘A Carol Symphony’ (sometimes called
“Noel Fantasy”) by Victor Hely-Hutchinson.
The “Boy” music was the introduction to
‘Variations on a Nursery Theme’ by Dohnanyi.
‘L’Apprenti Sorcier’ (Dukas) ‘Pictures at an
Exhibition’ (Moussorgsky) Symphony No.1
(Szostakowicz).

We are interested to hear your view that
the Children’s Hour is less popular than it was
a few years ago. I think this is probably partly
due to the war. In peacetime listeners could
hear Children’s Hours on six different
wavelengths. Now there is only one, and we
are reduced, as you know, from an hour to
forty minutes. This inevitably results in less
variety. Many good broadcasters are in the
Forces and can only come rarely to the
microphone. When peace returns we will
certainly have more scope.
Yours faithfully,

May E. Jenkin, Assistant Children’s Hour
Director

1973 that he knew how
to bring dead people or
animals back to life, and
enclosing detailed
instructions, is now an
international expert on stem cell
research. We had a joyful reunion earlier this
year when Professor Anthony Hollander said it
was all because his letter was taken seriously,
winning him a Blue Peter badge, that he hit the
headlines last year when the team he led gave
a Spanish woman a new windpipe – the first
successful operation of its kind in the world.

All the royalties from Dear Blue Peter are
being donated to the John Hosier Music Trust,
which liverymen may remember supports
impoverished young musicians in the UK and
also Hong Kong. If Dear Blue Peter does well we
will be able to increase our Scholarships, giving
many more young students the opportunity to
proceed to postgraduate studies, for which no
government or local authority grants are
available. John would have been delighted!

Short Books, 2008, ISBN 978-1-906021-49-8
Liveryman Biddy Baxter

No marks at all for calling a child “Sir”, it’s
certainly not in the style we would use today.
But full marks for the content and for taking my
husband’s comments about the music so seriously.
He certainly treasured the reply enough to
keep it amongst his papers for 66 years.

It was this correspondence that inspired me
to compile Dear Blue Peter, a collection of 50
years of letters and latterly emails to what has
been described as Britain’s favourite children’s
programme.

By the late 1970s Blue Peter was receiving
an average of 7,000
letters a week.
Original, moving, often
very funny and
sometimes abusive,
the correspondence
provides a unique
snapshot of life in the
second half of the 20th

century – of people
from all over Britain

and beyond, and from every conceivable
background.

A little boy called Anthony, who wrote in

The Worshipful Company of Musicians
has always had good, if indirect, ties to
the music industry, through its many
Liverymen who are executives of
companies in that field. These include
music publishing and examinations,
musical instrument making, recordings
and instrument sales. There is a long
connection with organ builders, for
example (as there is with organists.) Now
we are aiming to add companies
themselves, which will not be members in
the sense of Liverymen, Freemen or
Yeomen, but, rather, active supporters of
our endeavours. Their executives will be
encouraged to participate in Company
events, and to attend our formal dinners,

giving both sides a chance to get to
know each other better. We trust that
some will wish to apply for Freedom
status. Younger members of their staff
will be welcome at our many events
which are either completely free or cost
little: Jazz in Finsbury Circus, Maisie
Lewis concerts, the Bach Cantata, or the
beautiful Evensong in St Paul’s.
Corporate Members make an annual
contribution to Company charitable
funds; this can be used to help fund new
Company Fellows, outreach or other
activities. Publicity about their support
will be given in Preserve Harmony, the
Yearbook and concert programmes.
Pastmaster Andreas Prindl

Our Corporate Membership Programme

Dear 
Blue Peter

John Hosier
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Are you aware that 2011 will be the
400th anniversary of the King James

Bible? 
The 2011 Trust, chaired by the Rt Hon

Frank Field MP, has been established to
commemorate this great work that had
such an impact on our history, music and
culture. Its aim is to reach as many people
as possible, both in this country and

Having fallen under the charismatic
spell of Herbert Von Karajan in my

youth I jumped, when the opportunity
arose to join a small but enthusiastic
group, organised by Opera In Style. This
trip was arranged to visit the Salzburg
Summer Festival – made especially
exciting, due to the centenary of Von
Karajan’s birth.

The Summer Festival was founded in
1920 and Von Karajan was instrumental
in founding the Easter Festival in 1967
with a performance of Wagner’s Die
Walküre with the Berlin Philharmonic.

Our first opera was Verdi’s Otello on
the vast stage of Grosse Festspielhaus. The
Vienna Philharmonic, conducted by
Riccardo Muti together with the Vienna
State Opera Chorus, held the production
together. The set was modern with vast
glass walkways and the traditional
costumes made the intimate scenes seem
lost. Even poor Maria Poplavskaya as
Desdemona had to be strangled as no bed
was provided for her Willow Song.
Alesksandrs Antonenko as Otello looked
the part but his voice never really took
command of the central role.

The next morning we were privileged to
have a backstage tour and we walked the
set of Don Giovanni which we were to
hear that evening. This particular staging
was set in a forest on a revolving set,
which, with the help of excellent lighting,
worked well for me. In this production the
Don was sung by Christopher Maltman
and his servant Leporello sung by Erwin
Schrott, held the whole evening together
brilliantly. Our third and most interesting
opera was Gounod’s Roméo et Juliet.
With Ronaldo Villazon as Romeo and
Anna Netrebko announced as Juliet, this
was a hot ticket as they say. Unfortunately
for us Anna withdrew when she became
pregnant so Nino Machaidze took over
her role. The two lovers looked great, and
sang the parts beautifully. The vocal
competition was upped by the Page
Stephano sung by Cora Burggraaf who
won the audience’s approval. The
Mozarteum Orchestra was thrillingly
conducted by a young Canadian Yannick
Nezet-Seguin who is certainly a name to
watch in the future – perhaps one day to
even take over Von Karajan’s mantle.
Liveryman John Sargent

around the world, whether in cathedrals,
village churches, universities or schools.
As a musician you know how often this
translation has been set to music over the
last 400 years. Why not plan a
programme round the KJV in 2011? The
Trust has a website: www.2011trust.org
which will carry all the events planned for
the celebrations – you can put them on

yourself! In addition to the Trust’s
website further details of liverymen’s
events will appear nearer the time in
Preserve Harmony. 

If you would like to contact me 
with any queries, please do so at,
caroline.watts@2011trust.org 
(my married name!). 
Liveryman Caroline Loeb

A post card from Salzburg

The King James Bible
Calling all Directors of Music, Choral Conductors, Teachers etc!

OUTREACH
UPDATE
Since reporting in the last issue of this
magazine, yeomen have been further
involved in Outreach in schools in
Islington, and there have been two
very successful visits to a school in
Newham.

Neil Luck, a Lambert
Scholar and composer, went
to the Elizabeth Garrett
Anderson School, to work
with year 11 pupils,
preparing for their
GCSE. His session
was so successful that
he has been invited
back for the coming
year, at part cost to
the school.

Amy
Dickson,
who is always
so willing to help
the Company,
went with her
saxophone to two
Islington schools
on consecutive
days, one of
which was a
school for
children with special
needs.

We have already reported that
Keziah Thomas, (a winner of the
London Harp Competition), during
the Spring Term fulfilled a wish of the
music specialist at Rokeby School,
Newham, taking her harp into the
school to play to the GCSE students.
To see the amazement on the faces of
the boys, when they saw the golden
harp being wheeled in by Keziah, was
so uplifting, and then to see the joy
with which, together, they explored
the music which could be made upon
this instrument, was one of the best
experiences so far. Therefore when,
some weeks later, Leslie Boulin
Raulet, violinist, also went to Rokeby,
she was most warmly received by
Kevin Thomas and his GCSE pupils.
She “wowed” the boys, who were
completely absorbed by her
performance, and lined up for
photographs and autographs
afterwards. 

From their reports, we know that
this first year of Outreach has been a
thoroughly satisfying experience for
all concerned, yeomen, schools, and
accompanying liverymen. 
Liveryman Patricia Norland

Amy Dickson
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The London International String Quartet
Competition started life in 1979, the
brainchild of Yehudi Menuhin. Then there
were few competitions for chamber
ensembles. Today there are many. The
London competition is now held on a
triennial basis, a reflection of the
proliferation of competitions and the
difficulties of raising sufficient funding to
make the prizes meaningful.
This is where our Company stepped in.
With the organisers seeking a first prize
fund of £12,000, the Musicians’
Company, led by the Master, utilising the
discretionary funds made available to each
Master during his or her year, offered to
cover the first prize. Petronella Burnett-
Brown, being a string player herself,
seized the opportunity to support a
project close to her heart. And the
Company gained the kudos of being
associated with this prestigious
competition.
At the final on 6 April in the Wigmore
Hall, the Master was on hand to present
the winners with the Company’s cheque.
After a performance of high quality by all
three finalists, the Danish String Quartet
was judged to be the winning ensemble.
Competing against the Signum Quartet

from Germany and the French Quatuor
Voce, the jury thought the Danes the
outstanding group not just on the
performance of Brahms’ C minor Quartet
in the final but also on the evidence of the
earlier rounds (which included the
compulsory set piece, Thomas Adés’s
Arcadiana). 
That the Danes did not have it all their
own way is attested to by the fact that the
Audience Prize went to the Signum
Quartet, the group placed third by the
jury. For many it was the Signum
rendering of Ravel’s Quartet that really
caught fire on the night. But the marks

Competition News

The Worshipful Company of Musicians
has an answer to those questions. It has
been running a successful competition
for young jazz musicians since the early
1990’s, with what must be a unique
method of selecting the winner: a group
of six performers gets nominated by a
jury. The group meets for the first time
onstage, on the night of the final. They
all perform the gig together as a pick-up
band. No arrangements, no dots, just
standards. But also no tricks, no
backstage deals between jurors. When
they’ve finished, the audience casts its
votes, and there is just one winner. It’s
all live, it’s all played out and decided in
the moment. For one night only each

year, the collaborative art of playing 0 is
perfect, but it definitely works. And this
year the competition, the first to be held
at Ronnie Scott’s, brought forward an
indisputable winner in drummer Shane
Forbes. Near the end of the first set Shane
came across with real presence and
produced a solo of life kicking energy. He
has the advantage of being slightly older

Jazz at Ronnie Scott’s
For as long as there are music competitions there will also be questions
about them. (see also page 2) Should there be competitions in the first
place? What happens to the also-rans? Is the jury system now
discredited? Might there be a better way to pick a winner?

carried forward by the jury from the
previous rounds must have swung the vote
to the Danes and their triumph clearly
reflected their aptitude in the semi-final
where a Beethoven work was required,
and the preliminary round when Haydn
and Mozart had to figure.
They walked off with significant spoils –
including four of the other cash prizes,
including one for their Beethoven - and
their first prize gave them a recording
with Landor Records, a month’s residency
at the wonderful Banff Centre in Canada,
and recital tours in Germany and the UK.
We must hope that our Company’s name
goes with them as they set off on their
career.
Pastmaster Leslie East

Events at St John’s,
Smith Square
The most prestigious of Company prizes
give young musicians the opportunity of
performing at the Wigmore Hall as they
embark on professional careers. But what
of their next steps? A particularly
welcome development, for which
considerable thanks have to go to General
Manager Paul Davies, are concerts at St
John’s Smith Square, and it is good to
report that this spring featured three
recent major Company prize winners at
the well-established Thursday Lunchtime

The London International String Quartet
Competition 2009

The Master with the Danish String Quartet
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The Prince’s Prize 
This year’s competition was held at the
RAM. The Master, Petronella Burnett-
Brown, Assistant Dr Andrew Parmley and
Professor Sebastian Forbes, from Surrey
University, adjudicated. The selected
finalists were: 
Rebecca Afonwy-Jones, mezzo-soprano,
2009 Allcard Award winner;
Ashok Klouda, cellist, 2009
WCM/Concordia Foundation Young Artist;
Ksenija Sidorova, accordionist, 2009
Maisie Lewis Young Artist;
Eleanor Turner, harpist, 
2008 Maisie Lewis Young Artist.
The audience was asked to vote for its
favourite performer to be awarded the
Mrs Prudi Hoggarth Audience Prize 
of £200.

Rebecca started with an aria from
Mozart’s Clemenza di Tito.This was
followed by two songs from Berlioz’s Les
Nuits D’Eté and it was evident how 
much she loved singing them. Two
charming songs by Barber followed and 
to conclude she demonstrated her
tremendous range with a dramatic aria
from Ariadne auf Naxos.

Ashok played a variety of compositions.
His rendition of the first movement of
Beethoven’s Sonata in C began pensively
and became very powerful. Later, the
contrast between the melodious yearning
of the Andante from Rachmaninoff’s

A special prize
and more gig-hardened than some of the
other competitors, and that was the vital
edge. And that edge was maintained
through the next number, the first half
closer. Someone – probably bassist Percy
Pursglove – had called All the Things 
You Are. But with a mischievous time
signature: 7/4. Appearances can be
deceptive, but it was Pursglove and 
Forbes who looked most settled riding
that groove. 

The competition can only have one
winner on the night. But the other
competitors bear witness to the depth of
talent, the vitality and bench-strength of
the young UK jazz scene. Henry Armburg
Jennings is a trumpeter and flugelhorn
player capable of starting a solo on a slow
blues in the jejune mode of Harry Sweets
Edison, but of finishing it like a blistering
Roy Eldridge. Tenor saxophone players
Alam Nathoo from Trinity and George
Crowley from the Royal Academy both
both have extraordinary technique, and
are developing interesting and individual

voices. Bassist Percy Pursglove , also no
mean trumpeter, is the complete
musician, with superb agility around the
bass, but also exemplary time and a
great sound. And pianist Pete Edwards
is a regular member of the young band
Rhythmica, which is getting increasingly
talked about. The tricky task of
breaking the ice at the beginning of the
evening had fallen to the safe hands of
two past award winners, singer Tina
May and pianist Jim Watson. May
really caught the audience’s
imagination by setting the scene for
an evocative, exquisitely musical
version of Fisher and Segal’s I Keep
Going Back to Joe’s, Watson
delicately sketching out a
beautifully articulated bass line.
May billed Strayhorn’s Chelsea
Bridge as impressionistic, and
Watson duly laid on some
beatifully atmospheric and
lyrical accompaniment. 
Sebastian Scotney

Sonata op 19 with the Finale of the Solo
Sonata by the Hungarian Sándor Veress
could not have been greater. 

Ksenija began with a Bach Overture In
The French Style which showed off her
tremendous dexterity.This was followed
by Flashing by Arne Nordheim, a modern
piece requiring not only her fast fingers
but also the flat of her hand and her fist
on the keyboard! She finished with
Londonow’s fast,
furious and tuneful
Scherzo toccata.

Eleanor brought 
the competition to a
close with music by
Fauré, expressive
musical evocations of
Buenos Aires by
Piazzolla, and de
Falla’s melodious and
hot-blooded Spanish
Dance.

The judges
unanimously awarded
the Prince’s Prize to Ksenija Sidorova and
she also proved to be winner of the
Audience Prize! Ksenija will use part of
her award money to have her accordion
privately tuned, which is an expensive
process costing £1000! As there are no
tuners in England, she will have to travel
to either Germany or Bulgaria.
Congratulations to all performers!
Liveryman Susan Cornish

Recital series.
It is clear that each of
these performers richly
merited their awards
and we wish them well
as they develop their
professional careers.
Furthermore, Paul
Davies has organised a
new lunchtime series
for our award winners
as follows:

12 November. Brian O’Kane cello 
11 February. Leslie Raulet violin
25 February. Amandine Savary piano 
25 March. Rautio Piano Trio 
6 May John Myerscough cello

Further details are available on the
Company website. A more enjoyable way
to support our Yeomen could hardly be
envisaged. 
Liveryman Adrian Mumford

Also at St John’s
Our thanks are also due to Freeman
Professor Michael Thorne of Anglian
Ruskin University, who organised a
separate fund-raising concert which took
place on 26 June. The Company received
not only the proceeds of the retirng
collection but several individual
donations. Ed

Ksenija Sidorova

John Escreet and
Marian McPartland
in New York
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IN MEMORIAM
We record with regret the recent
death of Liveryman Douglas Craig 

RECENT COMPANY
APPOINTMENTS 
AND AWARDS

COMPANY TREASURY
Maurice Hart: 
Honorary Treasurer Emeritus

Pastmaster Gavin Barrett: 
Honorary Treasurer

Mrs Patricia Kidson: 
Deputy Treasurer

NEW LIVERYMEN
We congratulate: 
William Scott, Christopher Butler,
Michael Reed, Richard Lynne, 
Peter Berry, Ulla Kite, Margot Mouat,
Philip Morris, Gillian Lawson,
Rev’d Ronald Corp, 
Lady (Jean) MacGregor 
and Ben Pateman 

NEW AWARD
We are delighted to announce the
creation of the Busenhart-Morgan-
Evans Choral Conducting Bursary,
awarded to Lawrence Blyth at the
Royal Welsh College of Music & Drama

JOHN CHRISTIE
AWARD
Soprano Natasha Jouhl has won the 2009
John Christie Award, which was
established in 1965, in John Christie’s
memory. The Musicians’ Company and
the Richard Lewis/Jean Shanks Trust now

provide an enhanced scholarship for a
promising member of the Glyndebourne
company to fund private study. Natasha
valiantly stepped up from her role as First
Wood Nymph to cover the part of
Rusalka following Ana María Martínez’s
fall during the performance on 22 August.

SILVER SWAN AWARD
The Silver Swan Award is given to
liverymen who have performed special
service to the Company. At the October
Court Liveryman Judith Rich became the
latest recipient: “The award of the Silver
Swan is completely unexpected but hugely
appreciated, not just for its merit but
because it will send a signal to all
liverymen that service to the Company
can be given in so many ways – all
voluntary and certainly involving personal
commitment. I am honoured to be so
recognised and accept it with deep
humility”  

A SONG TO SING – O
On 9 February 2010 Paul Campion will
give a talk to the Recorded Vocal Arts
Society entitled: 
From Sir Charles Santley to Kate Royal –
Singers of the Musicians’ Company

The RVAS organises talks on singers and
singing and guests/non-members are
always welcome. The venue is The
Swedenborg Institute Hall, 20-21
Bloomsbury Way, London WC1A 2TH,
near Holborn tube station. Starting time is
7.00pm and there is a modest entrance fee
for non-members. Further enquiries to
Paul Campion – Phone: 020 7987 7259

The Master:
JS Bach: St Matthew Passion, ‘Erbarme
Dich’ sung by Janet Baker 
Beethoven: Violin Concerto in D,
Kreisler, 1926 
JS Bach: Double Violin Concerto in d,
Menuhin and Oistrakh (2nd movement)
Elgar: Violin Concerto in B minor,
Menuhin as a boy with Elgar
conducting. 
Brahms: Piano Sonata no 3 in f,
Ashkenazy 
Byrd: Ave verum corpus natum 
Mendelssohn: ‘Caro cibus’ and ‘In hac
Mensa novi Regis’ from Lauda Sion 
Harold Darke: In the bleak midwinter 

If allowed a luxury, Petronella would
like full score of St Matthew Passion!

The Senior Warden:
Mendelssohn: Octet in Eb Op. 20,
Melos Ensemble 

Rodrigo: Concierto de Aranjuez, 
John Williams 
JS Bach: The Goldberg Variations,
Gould  
Beethoven: Fantasia for Piano, Chorus
and Orchestra in c Op.80, Katchen  
Django Reinhardt: Solo Improvisations
1,2,3
Charlie Christian and the Benny
Goodman Orchestra: Solo Flight
Oscar Peterson Trio: Tenderly
Barney Kessel and The Poll Winners:
Satin Doll (Duke Ellington)

Maurice would need ‘at least 80 pieces
of music to survive, 800 to ensure my
sanity and 8000 to be happy’; and
would ‘make every effort to smuggle in
all Cecilia Bartoli’s recordings under the
basic law of human rights’.

ERRATA
We apologise for errors in Preserve
Harmony 38: to Liveryman John
Ewington (p4) and to both Pastmaster
Peter Fowler and Milos Karadaglic (p15),
whose scholarship was at the Royal
Academy of Music and not the RCM. 

DESERT ISLAND DISCS
It is said that ‘a picture paints a thousand words’: might the same be said about the
choice of a piece of music? One of the longest running of radio programmes, Desert
Island Discs asks guests to select just eight records to accompany them to a desert
island, the choices intending to reveal something of their personality along the way.

In a light-hearted moment, the Master and Senior Warden have been asked to
identify their own eight discs that they could not be without; 

News
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